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Opportunity-to-Learn Standards for Music Technology

http://www.menc.org/publication/books/techstan.htm
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About the National Curriculum

http://www.nc.uk.net/nc_resources/html/ksland2.shtml
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stage stage stage stage
1 2 3 4

Age 5-7 7-11 11-1414-16
Year groups 1-2 3-6 7-9 10-11

: DOYNAN DOIRYIIN NN 075100 NWIXPNNI DINDNN DI 05D DIVITIVD DINMP
VN NYIAP ,NINTLINION

L1IND IWINY NYID NNYPN - MPHND 999 wapsy Key skills nnan nyianyn vy
PYA PING WINAN NTIION NV NI NNV, YTN NNINN



, N P vy My : Thinking  skills na>wn nywnyn wion wvap 1o s

.199YN ,TPNPY NDWN ,NVPN

JO DN TY MM DMNWNIN DXIADWN NYIDYIA NNIWN 1D VISP WD NPYOIND
:DYVYTIVDY 4 DD

1. Controlling sounds through singing and playing -
performing skills

pAR ]

2. Creating and developing musical ideas -
composing skills

NN

3. Responding and reviewing - appraising skills
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4. Listening, and applying knowledge and
understanding
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Approaches to Composition with Music Technology in the

Key Stage 3 and 4 Curriculum

Jonathan Savage (jon.savage @ntlworld.com)

http://www.jsavage.org.uk/pdffiles/approachestocomposition.pdf
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DEVELOPING MUSICAL INTUITIONS

A Project-Based Introduction to Making and Understanding Music
By JEANNE BAMBERGER, Massachusetts Institute of Technology.

Incorporating Impromptu
An interactive software application

by Jeanne Bamberger and Armando Hernandez

http://web.mit.edu/jbamb/www/
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Goran Folkestad, (1998) Musical Learning as Cultural Practice.

Research in Music Education, 1998 No. 1, 97-134
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Creative Thinking Processes in Adolescent Computer-based
Composition: an analysis of strategies adopted and the influence of

instrumental music training.
FREDERICK A. SEDDON.
Music Education Research Volume 5, Number 2 / July 2003
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Creative Thinking Processes in Adolescent Computer-based Composition: an
analysis of strategies adopted and the influence of instrumental music training
Music Education Research Volume 5, Number 2 / July 2003 125 — 137

FREDERICK A. SEDDON " and SUSAN A. O'NEILL '

A" Department of Psychology, The Open University, Walton Hall, Milton
Keynes, MK7 6AA, UK&semi; Department of Psychology, University of
Keele, Staffordshire, UK (Email: f.a.seddon@open.ac.uk)



fostering creativity in composition
Pamela Burnard and Betty Anne Younker

Music Education Research Volume 4, Number 2 / September 01, 2002

245 - 261
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MIDI, Music and Me: Students' Perspectives on Composing
with MIDI

Samuel Airy, Judy M. Parr

Music Education Research Volume 3, Number 1 / March 1, 2001 41 - 49
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The Use of Technology in Victorian Secondary Music
Classrooms

XXIInd Annual Conference of

Australian Association for Research in Music Education
Conference Theme: “A Community of Researchers”
Robert Jacob

Head of Visual and Performing Arts Faculty

St Paul’s Anglican Grammar School, Warragul, Victoria
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92% of respondents consider themselves to be (generally) computer literate.

68% of respondents are confident with the use of music technology.
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30 respondents (60%) indicated that students in their classes make use of

sequencers.
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Location Technology in Technology in Music

Education Course Education Course
Metropolitan (of 37) 33(89.2%) 30(81.1%)
Rural/Regional (of 13) 10(76.9%) 7(53.8%)

.NPPOINN NN’ T0IMPO MIDINA DOVNNYNT HIINK
30 respondents (60%) indicated that students in their classes make use of

sequencers.
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25 respondents (50%) are using software to assist their students in the
acquisition of aural

comprehension skills.

Listening to the music: Compositional processes of high
school composers
Mary A Kennedy

Journal of Research in Music Education; Summer 2002; 50, 2; Education

Module

pg. 94
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Dunwich Revisited: collaborative composition and performance

with new technologies. Savage Jonathan and Challis Mike. (2001) British

Journal of Edocation 2001 18:2 139-149
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Electroacoustic Composition: Practical models of composition

with new technologies
Jonathan Savage (j.savage@mmu.ac.uk)
Mike Challis (mike.challis@appleonline.net)
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information and communication technology (ICT)
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How can I put sounds together?

B g By Reducing

drift i
layer emerge Ry breakdown pitch tempo
transform select  .qit duration  texture
bridges overla
fil P b
repeat streams ilter timbre
build up pauses dynamic
fading masking structure
; pile up drag out I
growing silence silence
loops blending segregate
disintegrate overpower
disappear

A Framework for Undertaking Creative Music Making
Activities in Hong Kong Secondary Schools
Bo Wa Leung

Research Studies in Music Education, Number 23 2004
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Asking Music students to reflect on their creative work:
encouraging the revision process
Peter R. Webster

Music Education Research Volume 5, Number 3 / November 2003 243 - 249
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Opening the Doors to Creativity: A Pre-Service Teacher
Experiment
Mary A. Kennedy

Research Studies in Music Education, Number 23 2004
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Creativity and Music Education (2002), Sullivan T, Willingham L,

(Editors)Canadian Music Educator's Association.
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Thompson, Keister, “Strategies For Teaching for High School
General Music”, Music Educators National Conference (MENC)

http://www.menc.org/books/prek12st.html.
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David Beckstead, “Will technology Transform Music Education”

Music Educator Journal, May 2001 p. 44-49
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Rene Upitis, “The craft of composition: Helping children creating

music with computer tools” Psychomusicology 1989, Vol. 8 #2 p. 151-169
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Sam Reese, “Tools for Thinking in Sound”, Music Educators Journal,
July 2001, p. 42-6, 53-4
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Thomas E. Rudolph Teaching Music with Technology 1996
GIA Publications, Inc. 7404 S. Mason Ave.l Chicago, IL 60638, (800) 442-1358 | EMAIL:

ISBN: 0-941050-92-0custserv @ giamusic.com
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G. David Peters (2000), (Director of Indiana School of Music —

Indianapolis.)

What Chief School Administrators Should Know About Music Tecnology

http://www.soundtree.com/edcorner/edindex.html
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